THE MASTER AND CHAITANYAISM

transport of emotion. His love and dance infected all.
Vijaykrishna with his fair-complexioned lustrous body,
raised arms, and sapphire cheeks, now dancing, now
roaring, and the next moment trembling like a leaf, wet
all over with tears, now commanded the theatre-house.
The performance having ended,. Amrita Lal Basu, the
manager of the theatre-house, approached the Master and
told him that it was for him that they were able to enjoy
that night a drop of that ocean of delight which is
Chaitanya. It would be a sad mistake to confuse this
emotionalism with that orgy of religious excitement called
Bailpara in our part of the country.

The Vaishnavic trance is an exquisite poetic madness ;

it is the real visitation of the divinity in man. The
Mother-Cult, with all its implications of a helpless
dependence on a compassionate Deity, cannot stir the
depths of the dark reservoir of the soul so much, as this
love of God, in the- spirit of a maiden, can. Whatever
landmark in the spiritual history of his life, the advance
to the Motherhood of God might have constituted,
he as a worshipper of the Mother could not certainly
remain steeped in Lila nor could hear the Voice of God
in the dark whispers of the air, playing through the
withered flowers and rustling leaves, or spot out in Samadhi
the black sheep in the fold that marred a Kirtan. In
this, he followed the spirit of Chaitanya, although he did
not refuse access to the outsiders, as did He, when in
the courtyards of Sreebas and Chandra Sekhar. Following
again the example of Chaitanya, he sang only the name
of Hari in the Nagar-Kirtan and the Radas in the courtyard
of Gandaria Asram, or in the inner appartments of the
houses he happened to live in.

An inexplicable longing,  an unknown want,
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